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Program
Bach Measures (1996)
Nun komm' der Heiden Heiland, BWV 599
Ich ruf zu dir, Herr Jesu Christ, BWV 639
Herr Gott, nun schleuss den Himmel auf, BWV 617
Christe, du Lamm Gottes, BWV 619
Erstanden ist der heil'ge Christ, BWV 628
In dir ist Freude, BWV 615
O Mensch, bewein' dein’ Sünde gross, BWV 622
Durch Adam's Fall ist ganz verderbt, BWV 637
 J. S. Bach
(1685–1750)
arr. Harrison Birtwistle
(b. 1934)
Pause
Symphony No. 5 in C minor, Op. 67 (1808)
Allegro con brio
Andante con moto
Allegro
Allegro-Presto
Ludwig van Beethoven
(1770–1827)
Biographies
Jeffery Meyer, conductor
Born in Chicago, Jeffery Meyer began his musical studies as a pianist, and
continued on to study composition and conducting. He is the Director of
Orchestras at Ithaca College School of Music, as well as founder and Artistic
Director of the St. Petersburg Chamber Philharmonic in Russia. In recent
concert seasons, he has performed as conductor and pianist in the United
States, Canada, Russia, Italy, Spain, Germany and Asia.
 In 2007, he made his Glinka Hall conducting debut in the final concert of the
43rd St. Petersburg "Musical Spring" International Festival, and in 2009, he
conducted the opening concert of the 14th International Musical Olympus
Festival at the Hermitage Theatre. He has been featured numerous times as part
of the "Sound Ways" International New Music Festival. Most recently, he led
the St. Petersburg Chamber Philharmonic in its U.S. debut with three
performances at Symphony Space’s 2010 "Wall-to-Wall” Festival in New
York City to rave reviews in the New York Times.
 As a pianist, Meyer has been in residence at the Banff Centre as well as the
Aspen Music Festival.  He performs frequently with percussionist Paul
Vaillancourt as part of the duo Strike, which released an album of
world-premiere recordings on Luminescence Records, Chicago in 2010. The
duo recently appeared at the Beijing Modern Festival in China. He has been
broadcast on CBC, has recorded and performed with the Philadelphia Virtuosi
(Naxos) and has been heard as a soloist at the Aspen Festival. 
 Meyer has been distinguished in several international competitions and was a
prizewinner in the 2008 10th International Conducting Competition "Antonio
Pedrotti."
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Bach Measures (1996) 
“Only through bringing something of the present century to it can we bring
this music alive.” -- Harrison Birtwistle
 Sir Harrison Birtwistle was born in Accrington in the north of England in 1934
and studied clarinet and composition at the Royal Manchester College of
Music, making contact with a highly talented group of contemporaries
including Peter Maxwell Davies, Alexander Goehr, John Ogdon and Elgar
Howarth. In 1965, he sold his clarinets to devote all his efforts to composition,
and travelled to Princeton as a Harkness Fellow where he completed the opera
Punch and Judy. This work, together with Verses for Ensembles and The
Triumph of Time, firmly established Birtwistle as a leading voice in British
music.
 The decade from 1973 to 1984 was dominated by his monumental lyric
tragedy The Mask of Orpheus, staged by English National Opera in 1986, and
by the series of remarkable ensemble scores now performed by the world's
leading new music groups: Secret Theatre, Silbury Air and Carmen Arcadiae
Mechanicae Perpetuum. Large-scale works in the following decade included
the operas Gawain and The Second Mrs Kong, the concertos Endless Parade
for trumpet and Antiphonies for piano, and the orchestral score Earth Dances.
 The music of Birtwistle has attracted international conductors including Pierre
Boulez, Daniel Barenboim, Elgar Howarth, Christoph von Dohnányi, Oliver
Knussen, Sir Simon Rattle, Peter Eötvös and Franz Welser-Möst. He has
received commissions from leading performing organizations and his music
has been featured in major festivals and concert series including the BBC
Proms, Salzburg Festival, Glyndebourne, Holland Festival, Lucerne Festival,
Stockholm New Music, Wien Modern, Wittener Tage, the South Bank Centre
in London, the Konzerthaus in Vienna and Settembre Musica in Turin and
Milan.
 Birtwistle has received many honours, including the Grawemeyer Award in
1968 and the Siemens Prize in 1995; he was made a Chevalier de l’Ordre des
Arts et des Lettres in 1986, awarded a British knighthood in 1988 and made a
Companion of Honour in 2001. He was Henry Purcell Professor of Music at
King's College, University of London (1995-2001) and is currently Director of
Composition at the Royal Academy of Music in London. Recordings of
Birtwistle's music are available on the Decca, Philips, Deutsche Grammophon,
Teldec, Black Box, NMC, CPO and Soundcircus labels. 
Reprinted by kind permission of Boosey & Hawkes
  Bach Measures was commissioned by the London Sinfonietta with the
donation of the John S Cohen Foundation. Birtwistle arranged this sequence of
eight chorale preludes for the Richard Alston Dance Company and the London
Sinfonietta from Bach’s Orgel-Büchlein of 1713–1716 including:
 Nun komm' der Heiden Heiland, BWV 599
 Ich ruf zu dir, Herr Jesu Christ, BWV 639
 Herr Gott, nun schleuss den Himmel auf, BWV 617
 Christe, du Lamm Gottes, BWV 619
 Erstanden ist der heil'ge Christ, BWV 628
 In dir ist Freude, BWV 615
 O Mensch, bewein' dein’ Sünde gross, BWV 622
 Durch Adam's Fall ist ganz verderbt, BWV 637
 The first performance was on May 4, 1996, in the Queen Elizabeth Hall,
London, conducted by Diego Masson.
Symphony No. 5 in C minor, Op. 67 (1808)
From John N. Burk, Boston Symphony Orchestra Great Orchestral Music:
 There is no date on the manuscript of Beethoven’s C minor Symphony, but the
first performance is on record as having taken place December 22, 1808, when
the Sixth (Pastoral) Symphony was also heard for the first time. The
sketchbooks indicate that he worked long and intermittently over this
symphony. The Fifth and Sixth must have been finished about the same time. It
is certain that Beethoven laid his C minor aside to compose the idyllic Fourth,
in 1806, the yea of his engagement to Therese von Brunswick. Thayer
attributes the earliest sketches for the Fifth Symphony to 1800 and 1801, which
would put its inception even before the Eroica, of 1802. But the first sketches
show no inkling of the significant matter to come. He apparently took it up
occasionally while at work upon Fidelio and the Fourth Piano Concerto
(1804-1806). But the Fifth Symphony may be said to have made its real
progress from 1805 until the end of 1807, when it was finished near
Heiligebstadt. It was dedicated to Prince von Lobkowitz and the Count
Razumovsky. It was published in April 1809.
 Beethoven’s Fifth Symphony, like other scores once considered subversive
but long since sanctified by custom, both bewildered and amused its first
audiences, not to speak of the orchestras and leaders who were destined to be
the first purveyors of its ringing message. It is also to be recorded about the
Fifth Symphony, however, that its forceful challenge almost immediately
dispelled the first befuddled impressions. When the Philharmonic Society of
London first tried over the C minor Symphony, the players laughed openly,
and the “conductor,” in reality the concertmaster, laid it aside as “rubbish.”
This leader, who was none other than J. P. Salomon, lived to make a brave
retraction. Two or three years later, after another trial of the first movement, so
relates Thayer, “Salomon laid his violin upon the pianoforte, walked to the
front and, turning to the orchestra said (through his nose): ’Gentlemen, some
years ago I called this symphony rubbish; I wish to retract every word I then
said, as I now consider it one of the greatest compositions I have ever heard.’ ”
 The very first performance, which Beethoven conducted at the
Theater-an-der-Wien on December 22, 1808, seems to have made no recorded
impression. The Leipzig public, which had received the Eroica with much
understanding in 1807, did at least as much for the Fifth. A careful and
appreciative analysis appeared in the Allgemeine Musikalische Zeitung (July
14, 1810)….
  “Let us turn back…. To the curious Akademic in Vienna. …. When Beethoven
labored, with rather pitiable results, to present his C minor Symphony to the
world. The programme, according to modern custom, was itself rather
forbidding in bulk…. Misfortunes beset Beethoven. There was high feeling
between him and the orchestra, on account of an outbreak of temper at a
concert in November. He quarreled with the soloist, the young and
inexperienced singer who took her place grew terrified and gave a miserable
exhibition at the concert….”
Upcoming Concerts
March
10 - 7:00pm - Ford - IC Symphonic Band and Horseheads High School Wind
Ensemble
22 - 7:00pm - Hockett - Faculty Recital: David Unland, tuba
23 - 7:00pm - Hockett - Alumni Recital: Joshua Modney, violin
23 - 8:15pm - Ford - Brass Choir and Women's Chorale, Janet Galvan and 
Andrew Benware, conductors
25 - 7:00pm - Hockett - Benefit Concert for Micaela Bushey
26 - 5:00pm - Ford - Choir, Lawrence Doebler, conductor; Jean Radice,
organ; Maurice Durufle: Requiem
28 - 7:00pm - Hockett - Ithaca Brass, Frank Campos and Kim Dunnick,
trumpets; Alex Shuhan, French horn; Harold Reynolds, trombone; David
Unland, tuba
29 - 8:15pm - Hockett - Composition Premieres IV, Students of Dana Wilson
and Jorge Grossman
 For more information about the Ithaca College School of Music, please visit
us on the web at http://www.ithaca.edu
 You can find the complete listing of concerts at 
http://www.ithaca.edu/music/calendar/
